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All members of MSWG are invited to contact the following mentors to learn a new technique, improve
their turning skills or turn something different. Mentors are volunteers and do not charge.

Contact information is on our website under Members Only and the Roster. Sessions should last no longer
than 3 hours and be scheduled at the convenience of the mentor.

Benson, Joel   Wood Selection, Turning Green Wood, McNaughton Coring, Chain Saw Sharpening/
   Maintenance, Chain Saw Use/Safety

Cannon, Rick   Segmented Bowls

Hosier, Jerry   Basic Stone and Wire Inlay, Woodturning Basics (Beads & Coves), Use of Spindle &
   Bowl Gouges

Maffitt, Mike   Bowls, Platters and Native American Flutes

Manley, Emmett  Basic Woodturning, Small Bowls, Tool Handles, Hand Mirrors, Stick Pens, Eggs, Wine
   Bottles, Miniature Birdhouses, many other small items

Pillow, Wright   Inlaying: Marketry, Inlace, Epoxy

Sefton, Larry   Milk Paint, Make Your Own Pyrography Unit, Hollow Forms

Stone, Rick   Finials, Bowls (incl. Natural Rim), Boxes, Spindles, Carving, Finishes, Pyrography,
   Making Tools, Turning Tool Basics (incl. Sharpening)

Tusant, Jim   Bowls, Hollow Forms, Pyrography, Carving, Dyeing, Tool Use

Voda, Joseph   Spindle Turning (e.g. Ornaments)

Wilbur, Skip   Bowls, Hollow Forms, Goblets, Finials

Mentor Program
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W O O D T U R N E R S C H A T T E R

CHATTER
Binh Pho Remembered  1955–2017

Binh Pho 
speaks at 
the opening 
reception 
of his 2015 
exhibition, 
Binh Pho: 
Shadow of the 
Turning, Craft 
& Folk Art 
Museum, Los 
Angeles.

Photo: Courtesy 
of Beatrice Wood 
Center for the Arts

Primordial egg study drawings, by Binh Pho. At the time of his death, Binh 
had several projects in the works, one of which was a book and museum 
exhibition about Vietnamese mythology. Binh had created the first work 
in the series, as well as a number of drawings such as these. It was to be 
a return to his roots and celebration of his homeland. Although Vietnam 
comprises a wide range of religious beliefs, the Vietnamese people share 
the conviction that they came from the same source; hence their calling 
one another dong-bao—“born of the same womb.” The idea of the world 
being born of a primordial egg is just one of many fascinating myths that 
bound the Vietnamese throughout their history, despite their differences.
Photos: Binh Pho

Binh Pho, Currents of Time, 2013, Hackberry, nutmeg 
wood, acrylic paint, 5" × 11" × 8" (13cm × 28cm × 20cm)

This piece narrates the idea of a current as the flow of time 
that moves thoughts, dreams, and memories, which can be 
viewed through the openings. A band of trees and fireflies 
holds the memories together. The bowl is covered with what 
appears to be pierced cloth (but is actually wood) to show 
that, even with the passage of time, if we look hard enough, 
our dreams and memories remain.
Photo: Binh Pho

Binh Pho, a gifted artist, visionary, and 
friend to all, died August 23, 2017.

Artistic vision
Binh Pho had a remarkable artistic 
career. He expanded the potential of 
woodturning through technical inno-
vations and aesthetic explorations, 
transcending perceived boundaries 
of craft traditions. His works utilized 
wood, yet were not limited by the 
material or preconceptions about its 
use. Entering a field dominated by an 
embrace of the natural material and 
traditional forms, he placed concept 
and narrative front and center, using 
whatever techniques and media were 
necessary to realize his vision. His 
work drew upon traditions of craft 
and fine art, while combining and 
reinventing them.

Early in his woodturning career, 
Binh was attracted to the artistic 
realm, with a desire to create what he 
wanted, rather than what fit the mar-
ketplace. His unique combination of 
artistic vision and business acumen 
allowed him to contribute to the field 
of woodturning like no other. Even 
while exploring the medium of glass, 
woodturning remained central to 
the process. His work redefined and 
elevated the field of woodturning and 
created a market made up of those who 
previously collected glass or painting. 
His work resides in numerous museum 
collections and recently toured 
museums across the country.

A generous spirit
Beyond his remarkable impact on 
artistic woodturning, Binh’s work 
as a mentor may ultimately prove 
his greatest legacy. “There are well-
known turners who were his students, 
but for every one we know there 
are hundreds of hobby turners who 
were influenced by him,” says Jean 
LeGwin, who served on the AAW 

Binh Pho, Capturing Dreams, 
2010, Box elder, maple, brass, silk 
paper, acrylic paint, 16" × 10" × 8" 
(41cm × 25cm × 20cm)
Photo: Binh Pho
Collection of Clark and Annie 
Knickerbocker
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JOURNAL ARCHIVE CONNECTION
For more on Binh Pho, see David Fry’s October 2013 AW article, “Binh Pho at 
the Mobile Museum of Art” (vol 28, no 5, page 48) and Kevin Wallace’s June 
2017 article, “Binh Pho: AAW Honorary Lifetime Member” (vol 32, no 3, page 
13). Binh Pho also wrote several articles himself, available to AAW members 
in the American Woodturner online archives at woodturner.org.
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Binh Pho  at the Mobile Museum of Art David M. Fry

M uch of the contemporary art world craves spectacle that awes through its scale, com-plexity, or vivid depiction of the human condition, from the heroic to the gro-tesque. At the same time, paths for artists to gain the public’s attention have never been more demanding and competitive in a culture of fast-paced cinema, video games, and lavish stage productions offering wrap-around stimulation.

Two figures familiar to the wood-turning community rose to the chal-lenge last winter with an exhibition at the Mobile Museum of Art, a venue with a history of displaying and col-lecting artwork in wood. Featured artist Binh Pho joined forces with writer/curator Kevin Wallace to bring to life a visual and literary amalgam—Shadow of the Turning—that was auda-cious in almost every way. Replacing 

the typical descriptive catalog with a highly pictorial, jointly imagined work of fiction, Binh used the elaborate tale to frame a new body of work. In essence, the art became illustration for the story. Pulling out all the stops, the combined project sought to “blend…the mythic worlds of fairy tale, fantasy, romance, and craft traditions [through] woodturning, sculpture, painting, and art glass.”

Installation view
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Board with Binh and became a close 
friend. “He touched a huge portion 
of the AAW membership directly. His 
generosity of time and advice was 
incredible for someone of his stature. 
Binh loved to see people succeed and 
did all he could to help. I’m sure I’m 
not the only one to have been posi-
tively changed by his approach to life, 
his sense of wonder, and his grace in 
the face of so many challenges.”

Binh Pho was never one to be sat-
isfied with the status quo. And in 
exploring new processes and media, 
he took his fellow woodturners with 
him—from collaborators in the pro-
fessional realm to amateurs who 
followed his work. When it came to 
assisting others, Binh didn’t care if 
someone was a recognized artist or 
an amateur. He reached out to lend a 
helping hand to all.

At this year’s AAW International 
Symposium in Kansas City, Binh 
Pho was awarded Honorary Lifetime 
Membership in the AAW. In his accep-
tance speech, Binh made clear that 
despite our country’s current political 
divide, political party, religion, race, 
and gender are not divisive factors for 
AAW members, who routinely mentor 
and inspire each other.

“We come here as equals,” he told 
those in attendance. “We have one 
thing in common. We have passion for 
woodturning. We are one giant family.”

Continued inspiration
Kevin Wallace, who collaborated on two 
books with Binh, says Binh had numer-
ous projects in the works when he died. 
At the top of Binh’s list was a book and 
exhibition about his affliction with 

cancer—an artist’s memoir of survival 
and the beauty of life that was revealed 
in the process.

“Binh rose to the challenge of 
fighting cancer, fascinated with the 
ways it paralleled, yet was quite dif-
ferent from, what he had faced in his 
journey to freedom,” Wallace says. 
“Rather than an exterior fight, it 
was an interior one, and he faced the 
battle head on. He even embraced 
the phenomena of chemo-dreams; 
instead of seeing them as a side 
effect, he viewed them as a bonus for 
an artist, writing them down with 
the idea that they would provide 
inspiration for works to be completed 
later. He wanted to inspire others 
who are battling cancer and began 
creating works while fighting the 
illness, but sadly was unable to com-
plete enough for the proposed book 
and exhibition.”

It was always important to Binh 
to credit those who were part of his 
career—from early mentors to those 
who collaborated with him. With 
every project, every work, Binh pro-
vided a challenge for those he worked 
with, inspiring others to rise to those 
challenges. “While it won’t be easy 
to carry on without him, I’m hoping 
that those who collaborated with 
him will continue to work together,” 
Wallace says.

Having put a number of collabora-
tive projects in motion, and having 
inspired countless artists, Binh Pho 
has left an enduring legacy. The loss of 
Binh is great, but we are all better for 
his time with us.	

—Chloe Rahimzadeh

Binh Pho, Eternal Return, 2010, Wood, rocks, 
acrylic paint, 17" × 12" × 10" (43cm × 30cm × 25cm)
Photo: Binh Pho
Collection of Bob Bohlen and Lillian Montalto

“When I first viewed this work, I viewed it as a major 
breakthrough in the woodturning field: The vessel 
form had been turned upside down, cut through, and 
opened up to reveal content. Now I see it as a perfect 
illustration of how Binh changed the woodturning 
field, by doing just that.” —Kevin Wallace

Video Link
At this year’s AAW 
International Symposium 
in Kansas City, Binh Pho 
was awarded Honorary 
Lifetime Membership in the AAW. A video of 
his acceptance speech can be found at  
tiny.cc/BinhPhoSpeech or by scanning the 
QR code with your mobile device.

Photo: Andi Wolfe
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